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The End e of Divinity
(On the Death of Isou)




Introduction: Union and Multitude of the Proletdria

The Talmud in Tractate Kesubos (p. 111a), teadiesIews shall not use human force to bring
about the establishment of a Jewish state beferedming of the universally accepted Moshiach
(Messiah from the House of David). We hold thaddse Isou, who published the Lettrist
Manifesto in 1946 predating the inception of Isiael948, was in fact the Moshiach and that his
death in 2007 marks the end of the Age of Divinity.

It was the Islamic ur fiyyah (Lettrist) Falu I-L h Astar- b d (Naimi), the Seal of the Saints
whose death in 1395 opened the Age of Diviniffuhiyya. It is closed by Isidre Isou, who we
proclaim as the Seal of Divinity. We hereby decllwe Age of the Proletariat.

Observed from close up, ie from a worker who i®lagd more directly in the
process/time/space of the event, this may appeafsasgularity’ in so-called ‘space-time’.
However from a wider perspective — a distant workagroup of workers, this and these event/s



are vertices in temporal space and mark the prsigre$rom 0 and 1 dimensiorfialme to the
revealing of the % and & dimensions (the Trimensifnof time.

IV

While the religious problem in Isou’s Lettrism wasswered by ‘the movement’ with a rejection
of the proletariat and with the worship of the imator — the creator, this sell out, this
mystification, this mythologisation, this anti-maggist basis and orientation, was in fact also
evident in the work of Isou’s best critic and trevdloper of the Lettrist metagraphy and
hypergraphy into situgraphy, Asger Jorn. Jorn iifiestthe central problem of the religious
guestion in Lettrism when writing ‘On The SystemI€du’ but fails to answer the question.
Elsewhere in his answer to Marx’s Capital, TheiQue of Political Economy Jorn identifies the
surplus value of the working class as the sourdts @évolt against capital in what he termed as
its propensity to take ‘risk’. This surplus valuaaever, this risk, was to be historically
transformed in line with 4th factor of productiorard the unification or management of the
other factors, namely labour, land and capital erdgsrprise. In this way it was just the same as
the classical Lettrist movements privileging of thieator — the innovator — the taker of risk,
which today we identify in all sorts of ‘revolutiary’ projects undertaken by nothing other than
bourgeois enterprise. We therefore must return Both and Isou to the perspective of
communism.

Vv

The only creator is the proletariat: that is thekirg class in revolt against their exploitation —
against capitalism. While the former positions etttist hypergraphy and situgraphy have lead
to shoring up labour aristocracies such as thatore class’, ‘immaterial labour’ or even ‘risk
labour’, we will destroy any such divisions of filetariat and herald its class perspective as
the only possible perspective for spontaneous tairem.

\

Our situlysi§ must have afinfinite centres — i.e. ultimately rade — origin or point of
perspectivé This is the perspective of the proletariat. Tiégins with a single proletariat in a
state ofal-wahdat(union or one point of coherence) and immediasédyts to move to that af-

! Dimensionrefers to the perceived and experienced aspeaisyobbject which form part of a workers becoming.
The perspectivef the worker combined with the dimensions formirtisg¢uation The ability of the worker to
expand perspective dimensionally through situatis@measure of thgiower— and vice versa.

2 Trimensiorrefers to a group or set of 3 dimensions

3 “Destruction or consumption of a site may be reféro as situlysis.” Concepts and Terminology in

Organic Stereochemistry by Moses Kaloustian, E&seStience, Leiden 2004

4 “put it isn't obviously useful to a man who is hgyip assert the axiom of choice in his work wheméxeneeds

it.” "The point of pointless topology' by Peter dstone, Bull. Amer. Math. Soc. (N.S.) Volume 8, Naen1
(1983), 41-53, p 49.



kathir (diversity or multitude) as it collapses into therspectives of other proletarians and the
proletariat as a whole.

VI

The discovery of the systematic work of the Hurgfi¢s Lettrism free from Isou. We are no
longer concerned with the system of Isou — scienif not — but with the systematic tendencies
of Lettrism — its eclipse and re-emergence in teg/Nor 3rd) Lettrist International.

VIII

The New Lettrist International was brought intorigeby Communist groups including the LPA
and the Neoist Alliance which consisted of justdrker each. They therefore moved
deliberately from a point of perfected union/wahtbithat of multitude/kathir. This was
achieved by placing the Founding Imaginary Congoésse NLI in a psychic domain outside
space and time. As it did not and does not haveparjcular space or time it opens out in a
psychic semantic space — and allows any and & etbrkers to negotiate it as they wish.

IX

Our congress therefore requires a different painefich any and every measurement. The point
of origin is therefore taken to be that of the wasrkavolved. In the initial case of Lettrism this
was indeed Isou. But immediately wahdat tends tbikd — coherence to collapse. The
perspective of the worker expands to go from pointiew — i.e. the individual worker — to a

line, surface and volume of the body. In measuomgown space we find that we necessarily
share this space with other workers. Creationvimgd and already collaborative. But this is also
true of perception and consumption. The work ofdhmoker or the speaker as well as the
listener or the actor is the multidudal / kathpalints of orientation but it always depends on the
other and indeed on others — other spaces, tintesanes — ie it tends towards
multitude/kathiral and then of course to anothetywahdat.



The Mono-Trimensionality of 3D Spectacular Geometing
Ruling Classes and the Zero-Dimensionality of Cadityr

X

Ruling class culture around the world has homogeharound the worship of the Sun god —

from before the time of the Egyptians to date. Tas been consolidated in the physical theories
of nuclear revolution and the creation of parteteelerators underground all over the world,
which are part of crating an integrated spectatie -Society of the Spectacle — a 2 dimensional
screen into which all life is crushed. The privilegof the sense of sight, of light is exemplary in
this — in the privileging of whiteness in lightnessthe manifestation of god — in the
enlightenment and so-called age of reason. Thexdfts the discipline of painting in visual arts
that we concentrate our attack — as along witheardcience these contain real religious force
for the bourgeoisie. The real religion of the bawigie is of course a pagan cult synthesised
from the polarity of a monotheistic God and theijexemplified by the Freemasonic order.

This is the same whether in Africa, Europe Asi@lsewhere. The Islamic masons and assassins
also incorporate ancient teaching into their mooglenn monotheistic innovations to synthesise
rituals of abuse which are then transmitted tonlagses through coded and ritualized means in a
variety of ways from religious, social and cultupaactices, theatre, television internet and mass
media as well as in the structures and institutmfrtsealth and education.



Xl

The point of origin of space for the ruling classvever is seen as the origin of the source of
light — and its reading upon the human body thraingheye/s, hence the Freemasonic symbol of
the eye within the triangle — the reduction ofrallity to a single (0) dimension, perspective,
situation and power .

XII

In recent years cracks in the establishment hapeapd in the face of the discoveries of
guantum physics, of black holes, dark matter amil éiaergy. The Royal Society have tried to
shore up their defences of Newtonian theoriesghit land gravity in a variety of ways, most
notaby in the quest for the singularity exemplifdCERN. They have found some more
successful and malleable than others. Their attetophanipulate and to assassinate Steven
Hawkings is worth mentioning here — and his reastahrough channelling the spirit of Galileo.
They have recently found Berners-Lee more malleataterial.

Xl

Moving on, it is no coincidence that at the sameetthe G8 start to recolonise Africa and offer
plans for the eradication of poverty. They aredality, plotting the eradication of the working
class ie those people who are ‘poor’. This is diimeugh the synthesis of the ruling class of the
proletariat and the aristocracy in the body oflibargeoisie. While religion and godhead was
seen as represented through the aristocracy, thrasgpreme ruler or king, in the bourgeoisie
this process is internalised. Therefore the cdahtral the bourgeois subject is superimposed
over the centrality of the sun. Hence the Lighthaf World comes to stand in for celestial bodies
which spin round in the bourgeois mind. The dom#hefhuman head as a receptacle for light
and of consciousness therefore orients human aunswess as located in the mind — the 3rd eye
or pineal gland — the so-called seat of conscicasnkhis is the source of the division of mind
and body — humanity is reduced to the human mindogean culture exemplifies this by its
world view in locating Europe as centred and nowtith USA to the left and Russia to the right.
All the neo-colonies are laid out below it justtae human body has become denigrated to so-
called intelligence.



XV

The African, Caribbean and Pacific/European UnmintJParliamentary Assembly (ACP-EU)
has grown out of the trade agreements of the Earopevelopment Fund (EDF) established at
the Treaty of Rome (1957). It was organised in ptdeetain influence and economic
domination over these colonies, as the colonialgga European governments became weaker
after the revolutionary drive towards independenfceolonies in the mid 20th century. The
Yaoundé Convention of 1963 was a neo-colonial cotiwe which enshrined the new form of
globalised colonialism. One of its noted innovasiavas the recognition of national sovereignty
to the ACP countries. Thus the notion of sovergiganextended from the European powers, as
enshrined in Europe under the Peace of Westpmali&48, onto the new neo-colonial states.
This date is part of the peak period of the agmedsianic divinity and exemplifies the era of the
creation of capitalism as a global force.



XV

As the age of divinity draws to its close, the fasfithe nation is thus also coming to an end. On
the June solstice of 2000, the Cotonou Agreemeaihdgought colonial conditions back
through the establishment of the Joint Parliamgmasembly which restores political as well as
economic power to a strengthened Europe.

XVI

This year, on the northern summer and southerrewsglstice 2007, the ACP-EU Joint
Parliamentary Assembly met in The Kurhaus, Wiesha@®rmany. Their discussion included
what they have described as the “urgent situatioiBudan and Zimbabwe. There is clearly a
racist agenda with EU intervention in these arBaSudan the UN has been trying to frame a
racial conflict between Arab Africans and Black iBéns. Similarly in Zimbabwe the conflict
has been characterised as between Black Africash$\dnite Africans. XIlIl The combination of
politics and aesthetics in the so-called seculeiesp of the so-called west therefore provides an
important nexus for the bourgeoisie. Post indepeogl@mmigrants from the ex-colonies into
the western European colonizer states were allrgbypeeferred to as ‘black’ while ‘white’ was

a term that was exclusive of Jews, Slavs, Celtsaiiniose generally outside the Anglo-Saxon
axis. This was very important for the formatiortloé so-called ‘new world’ colonies. The
manipulation of these terms for example in Southcafpredates the advent of fascism. The
advent of the new right in recent years has sestreagthened Europe under the EU and Euro-
which has relied on a modern aesthetic where viditiee new black, red the new blue. This
disorientation is in fact the result of the supesien of aesthetics or art by politics or science.
What we will show is that proletarian perspectis@ot the privileging of one or other category
but the abolition of these categories altogethedrthair overthrow by a proletarian union/wahdat
through the multitude/kathiral.

XVII

This is opposed to the polarity which collapses itdategories which control people in a
viciously dehumanising way and the most well knaxample is in South Africa with the
categories of White, Black, Mixed, Asian being eayeld to divide and rule the proletariat. It is
essentially that these categories are rigidly ireddsy the rulers that they receive their force.
They are also mixed in terms of aesthetic (colagehetic (mixed) and geographic. In doing so
they create a psychogeographical space which digsrand t®aps the proletariat within a
forcefield or constructed situation which manipetatheir behaviour.



XVIII

Racism and nationalism are intimately related ledrty not identical. They are both parts of the
same semantic space which derives from the preatispfeudal system of the aristocratic ruling
classes and the wahdal or sovereign perspective.idhased upon the family as the organising
word — ie the name. It is therefore as uselessastprian enterprise to seek a pure or authentic
or proletarian nationalism, racism or family. Theue is removing the power of definition and
control from the ruling classes and empoweringwbekers as we/they rise up against the
capitalism system that exploits and dehumanises el us.

XIX

The perspective of the ACP or other inter-goveralaiatks, based as they are on the
Westphilian system of statehood, are not just mprdas opposed to bottom up, they are
constructed exclusively from the perspective cdradited authority of the European ruling class.
The same is true of the so-called ‘revolutionaryweroent’ which confines itself in Western
Europe also. In January the UK Social Centres Netweet at the 1-in12 in Bradford. In a
report to a so-called Quarterly Anarchist Jourrddlteeory and Action from the British Capital
After the Empire — although they fail to mentionshbondon can still be the British capital if the



British Emprie is indeed in the past - an AnarchasiP writes: “Social centres were asked how
many people were involved in there collective, many events are organised per month on
average, how many visitors they get... betweeriitteen spaces, there are around 350-400
people involved in social centres around the cqunarganising around 250 events per month
and gaining the presence of 4,000 to 6,000 pedldebad for a political minority! By making
this data visible and presenting it back to thdsesanvolved in such projects the aim is to
expand the knowledge of what we do, and with whofhé sovereign perspective of the writer
reduces the ‘participants’ into data to be contebhis commodities. Nowhere is there any
discussion of what these people may think or wauelot

XX

It is the perspective of the ruling class that sdekdefine the world in terms of commodities.
The perspective of Capital simultaneously deniespiérspective of labour — ie the power of the
proletariat — and land — the traditional power baisine aristocracy. The revolution of the
European bourgeoisie suppressed and realised ter pb the aristocracy and therefore
synthesised the perspective of land into that pitah What the shift from formal to real
domination of capital seeks to do through suchrdeéodies as the ACP-EU and the ‘Social
Centres Network’ is supress and realise the petispaaf labour into that of capital too. This is
done through the perspective of bourgeoise enterpiti should not need stating that there can be
no prospect of proletarian enterprise. The perspeof the proletariat can only be realised
through the empowerment of the perspective of labswa factor of production which competes
with capital and land for material power under $igstem of capitalism and capitalist production
as propagated by the power of the entrepreneatiotal sovereignty is in fact empowerment of
the land, capital and enterpfiseThe empowerment of labour - the only prospect of
empowerment of the human being against capitaksamother matter altogether.

XXI

The alienation of our labour is a spatial temparad semantic restriction - and reduction of man
into woman - as woman is always and already justnamodity - only men can have property.
but even outside of this semantic reality withia tonfines of the spatial entity of E or Aurope,
is the alien -or even within that space we can fired‘resident’ or ‘illegal’ alien - the black man

- black matter and energy as female - to be peteetrahere sex is violence and based on a
psychopathic geometry - by a ‘enlightened’ Eurdpath black and white identity is a result of

5 “Two figures that can be deformed one into theeotare called homeomorphic, and are considerbd to
the same from the topological point of view. Foammple a solid cube and a solid sphere are homedniesip
Spirtus Temporis

6 “Enterprise application integration (EAI) is thee of software and architectural principles tadptiogether
(integrate) a set of enterprise computer applioatidt is an area of computer systems archite¢hategained
wide recognition from about 2004 onwards. EAI ieted to middleware technologies such as messageted
middleware MOM, and data representation technotoglich as XML. Newer EAI technologies involve using
web services as part of service-oriented architeds a means of integratiocihterprise application
integrationby Spiritus Temporis



the formation of colonial and post-colonial bordansl are part of clear expression of
psychopathic geometry.

XXII

Any debate about arming the police is redundattt@borders where for example we can see
police armed at Heathrow airport (and all airppetsfectly show the hyperspace of the border of
the states and nations which engender industnatatsm). Europe as a
hyper/psychogeographical/space that is definedhéyimits of the ‘European world’ , therefore
it is defined by, for example, the fact that therier Neu-Mecklenburg and Neupommem (now
known as New Britain and New Ireland) are part apia New Guinea — which with for
example the West Papuan and Bouganville strugglegygn with in its borders, like every
single ex colony nation in the world is being tapart by revolutionary, counter-revolutionary
action as well as bourgeois forces stacked up agtia people. A border has dimensions in
space, time and meaning. Spatially we can see ®adea 2 dimensional line which tries to
therefore constrain multidimensional space. Itargdtion is evident in the 3rd dimensional
deficit whereby nations imagine their borders edtariinitely into outer space and infinitely
down into the earth. The points in space are ch@nkpthat line the border and the surface is
that of the country.

XX

In time we can see the point of independence augatteon as the beginning of a border and a
possible end point in revolution. The temporal iméhus defined. The temporal dimensions of
origin and magnitude are therefore extensionstinte at those points and are defined by the
aristocratic time period which predates the modapitalist state. In the case of England that is
Briton. The temporal border of Britain thus demé&esaEngland between Briton and Britannia,
the conquered and the conqueror. Which brings tisetdimensions of meaning.

XXIV

The border is a line - it is in negative dimensiohgeaning. It is only through the surface of
country or volume of nation that it acquires megnifiwe look at the Oth (nunth) dimensional
point of the checkpoint this is somewhat clearer.

XXV

The checkpoint constitutes the event of capturenapdisition. it form a line and surface with the
history of a conflict typified by imperialist warfa the event that happens there is identification
and meaning is situated by the flag - the lettehefnation. In the case of England this is the red
cross. It is also the letter ‘E’. The event thatgtttutes the temporal origin is the Anglo-Saxon
invasion - ie England is in fact Angland. Ther@adsmistake in the correlation of the cross and
the semantic relationship with Angles. The lettas Eometimes morphologically identical to the



letter A. In this way the EU is the same as the Abk letter (O dimensions), the name (1
dimension), the constitution (2 dimensions) of aamare thus the different sides of the entity
defined by borders. The checkpoint will demandnailar measurement of human beings - in
spacial, temporal and semantic dimensions. Ideigtiiyhat is checked, through papers. This
identity has race and class as its dimensions.

XXVI

It is alienation that the psychopathic processdsudn. Alienation is the quantitive and qualitive
restriction of a person from their labour, fromitheome and from the world around them. It is
the true meaning of the ‘One Point’ policy of thekBtan administration against the kathireal
blossoming of infinite hyperstan (hyperstate).

XXVII

Recently the defeat of class war has meant theryictf the warrior class. The use of arms and
of war, of course, predates capitalism and wiltaiaty outlive this pathetic and mean form of
production. The control of arms of course mustrbthe hands of the workers. This includes the
producers as well as the users — the consumeing ohéans of killing. The process is married to
the creation and maintenance of the nation statéathe production of death — ie the enforced
borders of everyday life through human activityeTdhain of production in military weaponry is
perhaps one of the most extensive and comprehedsares of human production known, from
the mineral mines of the ACP countries to the daitees of the EU universities, the
empowerment of workers happens at a vastly uneaqehbtratified terrain.

XXVIII

Communism firstly guarantees the restoration ofitlkdésidual property of the worker — ie her
labour. Secondly it guarantees the abolition ofgde property. The contradiction is clear and it
has proved to be a bloody business. War is fougéahly and in hidden ways. The occult
assassins of the secret services the world over inahe recent so-called war on terror and
beyond, taken to creating heart attacks in pcditisi The political process is a simulcrum and a
screen that projects reflects and distorts humata$ses and realities daily. And it's deadly.
Politicians, scientists, artists as well as prolataare subject to occult assassinations and the
threat thereof on a daily basis. This is eviderindgtie recent bout of deaths of politicians by
heart attacks, in the death of Pakistani gendratbe death of British cabinet ministers after the
declaration of war on Iraq, etc etc. These deagisobcalled natural causes — just like the so-
called natural causes of tsunamis or drought dhgaakes or floods are not natural at all. They
are the manifestation of the deadly will of thanglclass — the victim invariably being the
workers — the creators.



XXIX

As the age of divinity has drawn to a close, laigpdtes have flared up over the ex-colonies —
land disputes which the ruling class suppressagfieyence to borders and psychopathic
geometry. However, returning to pre-colonial bosdsrsimply a return to renewed oppression.
Geneologies manifest families which are the fedolath of organising. Names are the remnants
of this and the loyalties and ownership denotethieyname return to aristocratic forms or
alienation and oppression of proletarian perspestiv

XXX

The name as a two dimensional value or meaningaseo) space reveals a deeper and more
elemental situation than that of a psychopathietsmellar construction of 'race’ — ie the name
underlies it. Human links between Europe and itsec@onies such as the USA and Australia
are mapped by genetic lineage which is based uppodntinuation of families — the aristocratic
form of false or illusionary community which must bvercome by the proletariat in real human
community.

Language, land, life and the means of creationeundpitalism are equal to the means of
destroying them.

XXXI

The ownership of arms along with all commoditiesust be restored to the workers who
produced them. The soldiers and police forces@bitburgeois states and so-called revolutionary
armies alike must look to the leadership of all kews involved. This process is the necessary
grounding of the ground and the so-called grasssrand indeed the environmental
battleground. The ownership of labour predatestieership of land and land as the primary
factor of production- ie the alienation of land @hd creation of capital are all based in the
alienation of labour.

XXXII

The spectacle is indeed the name given to the icrgst multi-trimensional situations into a
projection onto a 2D screen. Attempts to go beyitwedsurface are forcefully curtailed by the
corporeal congealing at the 3rd dimension ie thifase has its duration as a dimension of time
and is therefore 3 dimensional (1 or uni-trimenalpriWhat we will now examine is how the
situation itself, through cutting down of dimenssasf corporeality and creating trimensional
force fields, will create conflict ie uncontrolledlease of energy, rather than individuals who at
any rate do not exist when we go beyond the 3 déioeal or trimensional corporeality.



Trimensional Space: Breaking out of the 4D Forcefid

XXXIII

The destruction of the sovereign orientation angective of the ruling class — of psychopathic
geometry — rests therefore upon the unleashingpodlatarian perspective

7 “ltis fairly clear that the Bourbaki point ofexv, while ‘encyclopedic’, was never intended asttag. Quite the
opposite, really: more a question of trying to makeonsistent whole out of some enthusiasms, famgke for
Hilbert's legacy, with emphasis on formalism anepatics. But always through a transforming proasss
reception and selection — typical enough of a Hnesadon, if more intensive.The Bourbaki perspective, and
its limitationsby Spirtits Temporis



XXXIV

Prior to the emergence of Lettrism in Paris, WalBenjamin wrote The Work of Art in the Age
of Mechanical Reproduction (1936). Here he writethe loss of the ‘aura’. This aura is in fact
the force field created by the work of arts de-disienalisation. In shutting of dimensions of
projection, the bourgeoisie create fields of powepainting this is done by freezing the
spectator to a point in front of the picture —teg bourgeois art gallery. It is the lack of
movement as well as of sound, touch, taste tlegtes movement in thought through the
concentrated visual field .

XXXV

When works of art started to be printed in magazared journals — especially in the samizdat
movements which lead to the innovations of Germaddas it came into conflict with the
Nazis, these works became free of the art gallenyext — ie they became mobile and moving in
space. Simultaneously the spectator became maobviewing them. This is not the first step of
the creation of a new perspective and new geometinis movement is going on even within the
gallery structure. However, the innovation and gegaent into open partisan psychic warfare is
the development worth noting at this time. Letthigpergraphics create new relationships with
space by opening up the semantic dimensions, lguke semantic unit or point of the letter as
a moving object in space and time. Therefore wihiéeconfiguration of the graphic is fixed, its
reception is not.

XXXVI

Much of the effect of the Lettrist innovations isedto the unleashing of the proletarian
perspectives of everyday production of the worlglags into the bourgeois field of art and



science. This also involves revealing the secrdtacult techniques of the ancient ruling
classes, whether consciously or otherwise.

XXXVII

We have already mentioned how the aristocraticgeets/e is based upon the eye of the ruler
rather than the beholder or creator which is bonigg&'he creation of money is exemplary in
manifesting this psychopathic geometry and it stida@ noted here that money is the invention
of the feudal system. The defining feature of moiseyf course the head of the ruler in profile.
This gives us a single eye looking forward. Thdifeation of these symbols which are in effect
letters an in particular their use to measure artyeverything is the source of the monarch’s
power. The fact that the British queens headfs@tures on the coinage in many commonwealth
countries shows her real psychic power. The repiace of the monarchs head wth other
symbols and letters shows us how the power of thuedeoisie is thus perfected through
importalised psychopathic perspective.

XXXVIII

The theorization of Ultra-Lettrist hypergraphics@fammes as decollage, because of its use of
the work of different people times and places cgnogether in one space, mixes technical
forms. That of bringing ideas together, that of ingyhysical spaces together and that of
bringing in elements from beyond the time sparhefdreation of the work — ie between
temporal, spatial and semantic spaces. The assathe fixed or centred semantic space of a
painting was for example predated by Picasso’tifiee Futurist newspaper in Pipe, Glass,
Bottle de Vieux Marc (1914, Paris) which featurbd title lettering of the Futurist newspaper
Lacerba. ‘Cubism’ is in fact an early form of hygeaphy and already the incorporation of time
into spatial considerations in painting, usingtadoes, 2 dimensions of space with 1 of time. The
last school to limit itself to spatial dimensionassocial) Realism which is the use of 3 spatial



dimensions and 0 temporal dimensions. The so-cdlididhensional paintings are in fact just so-
called ‘cubist’ paintings, e.g. Duchamp’s Nude Dexting A Staircase (1912), which shows a 2
dimensional figure through 1 dimension of time thie duration of time from the top to the
bottom of the flight of steps. What Lettrist hypexghics does is introduce other perspectives
through the introduction of pictures within pictar@®f note here is the use of this conceit in
partisan psychic warfare by the Futurists.

XXXIX

The concept of painting 4 dimensions was a stafpdeyant-garde art of the time, with its routes
in the expansion of cubism, through suprematismressionism, futurism as well as the work of
the painters Max Weber, Frances Picabia, MarcehBunp and others working simultaneously
at the fringes and core of Dada/Surrealism. lvident that the romanticisation and academic
colonisation of those movements is the failurehef tevolutionary praxis. That the idea of 4th
dimension in painting was readily taken up by thiuFists via Umberto Boccioni’'s theories and
manifestos of Plastic Dynamism, is a particulaedaspoint. In this, Boccioni takes up
Kandinsky's polarisation between ‘intellect’ andtliition’, first expounded through occult
treatises such as Point and Line to Plane (1926)leihtellect is denounced as bourgeois,
intuition is used as a mystical device by whiclshoat down conscious thought and aid remote
control manipulation through codes and symbols pideshe fact that these painters were all
suppressed by the Nazional Socialists of Germargegenerate’, history shows that it was this
insidious idea that was to provide an essentiahffor the maturation of fascism in Italy.

XL

This is why it was perfect for the CIA whose owrygtsopathic spectacular geometry centred
European culture in New York to create a doublespective for NATO. Their success was
partly to do with the failure of the 1st and 2ntu&tionist Internationals to consolidate activities



The struggle between abstraction as sponsoredeb@tigenheims and US bourgeoisie and anti-
abstraction as Asger Jorn refered to the situgrapfehe 2nd International was inevitable lost
by the anti-abstractionists. The support of the momists to Social Realism also must be
mentioned here. The roots of this entanglementeaedtual loss of coherence can be traced to
surrealism but we will trace it forward the thedkists and conceptualists.

XLI

The recent article by the artist Asim Butt in thavih newspaper entitled Dada is Dead
exemplifies the confusion surrounding the issud?dkistan Dada refers perhaps more to the
Communist proletarian Dada Amir Haedar whose aotphiphy Still in Chains was recently
published. However Bultt is referring to the Eurapaa movement which is more likely to be
being born dead than dying in Pakistan. Dada aafwar movement of artists in the early
1900s in Western Europe could perhaps provide b&uUassons to proletarian artists fighting a
military dictatorship — perhaps not. Either waye polarity that is presented between dada and
conceptual art belies the real struggle going aarirand indeed what is useful in the work of the
Stuckists. The influence of Dada anti-abstractisnié a wide base from Arp, Ernst, Duchamp to
Heartfield can easily be seen on the Stuckistgsaksthe influence of hpergraphics incorporated
text and letters as they do onto the surface otdmwas. The fact that the Stuckists continue to
concentrate on paining while Sachi & this pals gedg towards conceptual works shows
nothing other than class struggle — ie that thekevof Van Gogh and Picasso are far more
valuable to the bourgeoisie than conceptual ant [grobably ever can or will be. We must still
advise them that the sovereign perspective ofrtliwidual artist can only trap them within their
own canvases. A proletarian perspective requiresxalicit dialogue with the other workers who
have created their canvases — the workers whodraaged their paints and their brushes, their
subjects and their objects. This is tantamouni¢ocultural victory of Aboriginal painting over
Abstract and anti-objective painting. Here the peygathic geometry is inversed — the powerless
are redimensionalised in a dot — the symbolicisettrof the anti-abstract force of so-called
aboriginal painting as high art is only made hightlarough the negation of the shamanic
activity of making the paint and the materials by same ‘artist’ who executes the painting.

XLII

Hypergraphical experiments make it clear that 3atfisions (1 trimension) require another layer
of interpretation. The tactic of the proto-fascistd/orticism was to compress many dimensions
worth of information into this one extra conceptdathension. In this way they could make
statements at a sub-conscious or subliminal leilowt having to engage in defending their
political positions. However the 4th dimensionawpoint/ forcefield, whether as an 'intuitive’
dimension or as a spatialised dimension of timelict), only served to shut down
consciousness, precisely at the point when cagitailiself was under threat during the first
world war. The intellect was dismissed as bourgeoi®ted in the the mechanical universe so
beautiful elucidated by Baron Kelvin. Intuition thbecame fetishised as a mystical device
which rapidly turns in on itself, becoming an es&gmid to remote control manipulation
through codes and symbols, reaching its apogeeeaguence of 0's and 1's.



XLII

We must make clear that the realm of graphicshhatso far languished under the rubric of the
visual arts is in fact the application and contblight as it is experienced by humanity.
Uncritical reception depends upon the shutting doiwother sensations such as hearing(sound)
and feeling (touch) as well as discourses suclciaase and politics — ie these dimensions are
further shut down. This leads us to 2 observations:

Firstly, that the usual spatial dimension is st ja demi-dimension or a third of a dimension,
but given the extension of sensation through 6lfeesy it is a 54th of a dimension.

Secondly, the shutting down and opening up obdifi-mensions (and the movement of
human beings — and indeed anything — through dimoealsor trimensional space) creates force
or energy fields which affect bodies through thoseensional fields.



The Second and Third Dimensions of Time

The Event
The Duration
The Origin

The Magnitude

XXXIV

Marx’s critique of political economy analysis oettkommodity put forward the following chain
which looks at the transformation of commodity intoney and then back into commodity:

C-M-C
(Commodity — Money — Commaodity)

Jorn’s critique of political economy adds the Natdform and Use Form to give the measure of
value:

N-U-C-M-C-U-N

(Natural — Use — Commodity — Money — Commodity -e UdNatural)



We can get a picture of the commodity. But the toheapital and the commodity is gone. Wot
we are now concerned with is the trimensional g#ligt the transformative morphology of the
unique:

N-U-N

(Nature — Use — Nature)

We can look at this diagramatically:

Ilining of Matural form

Production
Process cons Umption
{use)

Use ohject or form

This is a strictly temporal-semantic trimensioriallgsis: the use object is destroyed in its use
but the commaodity is not destroyed when it is tfamed into money — it simply changes hands
— its spatial location.

XLV

The use or commodity object have their durationictviis limited by its use. Therefore the
creation and destruction of the commodity markataporal duration (1st dimension). The
duration of its creation are the 2nd dimension wedduration of its destruction — ie its return to
‘natural’ matter’ is its 3rd dimension. This thenrgs all process of creation and destruction — of
commodity and use — to that of the natural form laagls definition of such form.

XLVI

Natural form is in fact aristocratic value. Maneidifies three time periods in the development
of humanity, each extending from the other — ttidhe aristocracy, the bourgeoisie and the
proletariat to come.
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XLVII

Fazlullah Huruf before him postulated the Age @& Brophets from Adam to Mohammed,
followed by the Age of Saints which he brings tda@se. After him is the Age of Divinity. As
stated at the start, Isou has closed that age arthwe declared this as the Age of the
Proletariat. In doing so we have left the triangolaof the monotheistic cults of Judaism,
Christianity and Islam — whether by the Modern KleemCalendar, the Mayan Calendar etc.
Each of these ages has its length (duration). Vhatetself marks the point of change of
direction.



The Age of the Prophets
Age of Primitive Communism
(? — 500AD (Adam — Merlin -
Mohammed: Judaism, Christianity,
Islam)

Age of Feudalism (Slavery) The Age of the Saints

(500-1300) (Ali — Fazlallah')

Age of Industrial Capitalism (Wage'he Age of Divinity
Slavery)
(1300 - 1900) ( Dante — Isou)

The Age of the Proletariat

XLVIII

We discussed earlier how the creation of capitalisanks the mid point of the age of divinity
and its deterioration or culmination of its chisgliphase is marked by the death of Isou. This
brings us into communist time — ie the surpecessiotihe primitive and advanced: The MKC
reconnects with the time before the Jewish calenBgarconnecting with the Mayan calendar
which will come to an end in 2082we can fold time back so that we can travel areretinside
the 3 dimensional time as delimited by our new rude.

XLIX

The life time of Isou (duration) is 1 dimension,nked by the O dimensional points of birth and
death. But Isou himself was created. This origithes2nd dimension of his time. His magnitude
— those who come after in and in his name are ith@i8rension of his time. It was by reducing
him to an event — to 0 dimensions of time — forratg - that the Lettrist movement tried to
immortalize him. By returning his corporeality wancsee what still lives in him.

8 The 'Fear HeEpisodeof theBritish science fiction televisioseriesDoctor Who first broadcast o024 June
200) was set in Stratford , East London in 2012faatlires a parody of Isou - Isolus.




L

To avoid the trap of the psychopathic sovereigmgetoy of the ruling class which is illustrated
in the diagram below by Stephen Hawkings, we meigton a proletarian geometry and refer to
the work of other lettrists and place him into toatext of other workers.

(BIG BANG) — JUDGEMENT — (BIG CRUNCH)

LI

The myth of the end of the world is of course noghmew and so we should refer here to
Sabbatai Zevi and the Prophet Evans who both detthemselves as the Messiah in 1648, the
peak of the Age of Divinity. Temporal borders maituations as much as spatial and semantic
or behavioral/value borders such as tabu and akeduoth Sabbatai and Evans broke tabu as in
order to break through the force fields of thermglclasses — just as Hawkings did in the 1980s,
resulting in the attempt on his life at CERN.

9 “The Quantum Time Bomb is an expression whicknefo the whole range of anomalies which will gosben
a Quantum Computer is linked to the internet. Resthis has already happened on August 14th, whe rof
North America experienced a power cutreéemasons Of The Futura Mute by Saul Albert, Simon
Worthington, and Fabian Thompsett, with help froenBRussell, Jo Walsh and Asim




LIl

With the Age of Divinity closing — a process thatieed began with the advent of Capitalism
around 1600 and shown by the messianic movemeheimid 1600s, that the world moves into
heaven and hell. It is not a question of the eristeof God or not, but the allocation of God to a

particular time. These times can exist in the sapaee, just as different spaces exist in the same
time.

LI

While the First world war created the first worlde seond world war was for control of ' 2
world. The undeclared®Bworld war has indeed looked towards &v@rld. However the world
has now become just 2 again — bourgeois and pro&aven and hell.

/ [ Developed World
/@ vnteveloped Worid /

L3




LIV

It is in this sense that the world has now endée death of Isou marks the descent and ascent
of humanity into heaven and hell. This is howewether temporal, spatial nor semantically
stable places. They are hypergraphically organiNed here now there. Our bodies and minds
have become atomised now coherent now one, novhdesxat and fragmented.

LV

This atomisation is dependent upon our alienatidh aur production — as workers — and
crucially our alienation from each other — notasas, nations or other bullshit but as workers.
If we map the production of this pamphlet we cahageail of production - as connections
between us as writers and readers to those wonkeyproduce and destroy this pamphlet that
we are reading. A very rough sketch follows:

This hypergraphic then shows us the spatial, teat@od semantic dimensions in 2d. We could
re-draw this from a temporal axis thus:



LVI

Continents have thus taken on the appearancetefdéhemselves, which signify beyond
national or racial boundaries. However regionalisitself the reproduction of imperialism with
powerful nations exerting control in their regio(eg pga) Colonialism is now reformulated as
psychogeograpHy with European colonialists leaving their largesibaies as European racially
white controlled colonies — in strategic positiensg Australia, South Africa and USA.

19 Hypergraphy: Distance is History By Marc Sidwél2th October 2005 see
http://www.henryjacksonsociety.org/stories.asp?®&iE=1




The 3 Dimensions or 1 Trimension of Value
The Letter (la lettre)
The Word (le mot)
The subject/theme (le sujet)
The Volume (of text)

LVII

The basic premise of Lettrist metagraphics is thatetter is the ‘0dimension of value, meaning
or in other words of semantic space. The allegbrimzif is the £' dimension of meaning or
semantic space of language ie any word or spalteeowith limits of 2 letters, 1 on either end,
constitutes a domain which is not rooted in a sémapace or territory of meaning until it
connects with the'®dimension via the letter and th& Bimension via the surface of the text —
which in turn has a looser field of energy untilkied to the 3 dimensions of the body, text, book
or volume!! Détournement was the name the situationists gatreetpraxis of 2 dimensional
semantic metagraphy that synthesises from thdeittiiat development of decollage and
hypergraphics in the semantic rather than spagkld. The richest part of detournement was
always therefore to be found in plagiarism — a vay really taken up by the Neoists and
organisers of festivals of plagiarism — becausesiteeof conflict with detournement is not

11 This is why Letterlike Symbols are placed intlegadecimatange 0x2100-0x214F, (decimal 8448—-8527).



spatial as it is in hypergraphics which is a stafliight and the physical shape of the text, but
semantic — a study of thought — ie the ownershipenmtity — the meaning - of the text.

LVII

Orientations within or through spatial or tempatathensions lack any meaning without
orientation in a semantic or value space. Thikésdomain of letters which are used to map
value. While the Hurufis used the Persian alphahetLettrists hypergraphy started to develop
new letters freed of Latin script. Debord's rettaithe use of the French language in metagraphy
can therefore on one hand be seen as a form otAoaacism but on the other hand it can be
seen as a focus on semantic or value space ratrebecoming derailed into the religious
guestions in spatial considerations.

LIX

In other words, as the hypergraph is to space migtagraph is to value. Metagraphy or post
writing, writing about writing ends the containmexfitwriting within the poles of perspective of
the author and reader, by introducing other pahtzrigin, magnitude and extension into the
text. This was replaced eventually by Debord’satitins as detournment. In detournment, the
title of a piece is of special importance. Howebe, significance of the title as the 3rd semantic
dimension is overlooked. The moving of this to &eotpiece extends this semantic space
depending on where, when and how the viewer corressiit. Just as in hypergraphy, each
layer works up to 3 dimensions before becomingraggd and calling for a new layer of
interpretation, so metagraphy does the same wittasgc dimensions.

LX

Metagraphy and détournement as a discipline hasbalen continued in the plagiarism
movement and the festivals of plagiarism. Neoists @sychogeographers using multiple names
take this one step further by resisting with thenowdification of themselves as cultural
workers. Therefore the acentric perspective ohtiaétiple user name as the 3rd semantic
dimension has continued.

LXI

Detournement as negation and new synthesis isceged by plagiarism. However the situation
rather than just the spectacle created by anyasiiagn is most focussed in the collaboration
between proletarians in the use of multiple usenesmwhich have a conscious relationship to all
the proletarians involved — ie in the total valuesemantic space which a name engenders. In
looking at any detrournment it is of course vitddaywhere and when the original is created and
encountered and changed and re-encountered -sjtis¢ @oint of change becomes a vertex of
other trajectories. The proletraiat is never a mtir@te here but the only source of measurement
itself.



LXII

The recording of names is a basic point of semaatitrol of people by the ruling classes. It is
necessary for everyone to have a birth certificaddd an address - in order to live , work and
receive the most basic necessities of life. Itassimply this that controls us but the storage in
space and time of these records. It is a convethierefore that every person has one single and
individual name. However the existence of othempewith the same name is a relic of feudal
identity where the individual was subordinate te tamily. We shall explore this further later

on.

LXI

The significant difference between the developnoéitypergraphy and the developments in
hypertext, e.g. the semantic web, is that therlédtbased on a unique identifier — in terms of a
name and an address — which depends upon goveridmentrol and on comodification. Tim
Berners-Lee first conceptualised the World Wide Veethe Centre for European Research
Nuclear (CERN). The programme on which the systebased equates people with files —
authors with their texts: ie the perspective mal@slifference between people and texts and



other objects. This anti-materialist perspectivieased in de-dimensionalising geometry where a
person is always located within space, time or nmgamather than being the origin and source
of all space, time and meaning — as is the casesitiimetry.

LXIV

The Antisystemic Library was begun in order totstéachain of events into motion in proletarian
control of texts and semantics. As opposed to ¢ngasitic web which reduces every human
being along as an object within its object orientezpping. In doing so it requires that all human
beings have a definitive home page. This is rewkeirs¢he antisystemic library.

LXV

The semantic web also implies that trust is geedrhy the more people who use a specific
ontology or definition of relationships. This acaulation of semantic power is also reversed in
the Antisystemic Library where we give more powettte unique and individual definition.

LVIII

This shows us how the semantic web or www2 is agergrwith the Dewwey Decimal System —
it is only possible to have a particular resourcene place at one time. The Antisystemic
Library however creates a situation where resouraasnove at such a speed that they are
beyond the speed of light.

LVI

This however must be based on the immediate orgaoiizof workers in this space, time and
value. The commodity of the book is a perfectedreais commodity. In attacking capitalism
we hereby link with the workers / creators and gtaniiat who:
* created the computers, hardware and softwarehwircused to create this text
« created the paper

« created the ink

« created the ideas which we have used



Situational Force Fields and the 3D (1T) ForceBeaifithe
Ruling Classes

LXVII

Cinema without images is the removal of the temipdiraension of duration from the image, or
put another way, the reduction of the 3 spacialegisions to 2 ( a surface of black or white or
indeed lines and points on the plane — with thetaadof the temporal duration of the image.
Lettrist cinema was a critique of cinema as phaphby — by dislocating sound and image, the
dimension of sound is released from submissiongiown. The dimension of sound as separate is
thus opened up. The associated semantic dimersiefeased.

LXVII

The painting or cinema as photograph supposedéro8 spatial dimensions on 2 — this creates
the force field which Benjamin referred to as uiral, ie a trimensional forcefield which is
formed as long as the viewer’s other dimensionaéets such as touch taste etc are shut off.
However, in giving a title — we have a single setitatimension on top, while the temporal
dimension is 0 — an event frozen in time. Cinerselit being the temporal succession of frozen
still images does nothing more. Movement is arsitin — the effect of the energy field on the
semantic space. It calls for a movement in valugeomantic space if not in physical or temporal
space.



LXIX

Lettrist cinema therefore collapses the energynie domain to unleash it into another or other
dimensions. Integril to Lettrist cinema is provocations in the audieritee lettrist intervention

of the workers perspective. Hence new points afiorand projection are introduced. The 2

dimensional screen opens into a 3 dimensional €msional) stage of performance. Recent
researches have looked into this forcefield andctieation n of reactions which are necessitated
by the situgraphic effect.

LXX

Ultra-lettrist hypergraphics did much the sameddiag torn posters into their graphics. Again a
point in remembered space is introduced into teertantic dimension. When Benjamin states
that mechanical reproduction has destroyed the-aiiris the energy field created by the
trimensional restriction of realism. This energyd lost — and it is not merely displaced. It is
capable of being amplified by Lettrism.

LXXI

How that force is held in fields of force depeng®m how it is displaced into expansions of
dimensions and contained by shutting them downtkaalialectical movement between al-wahd
and al-kathir = through 6 further sets of 9 dimensi

LXXII

Hypergraphics as a layering of images, going frofarla third of a trimension) to 3 (or 1
trimensional) dimension/s and then layering 3(tmirhensional) dimensionsal layer/s over, also
worked by mobilizing the point of origin of perspige. Bourgeoise art on the other hand, relies
on reducing the dimensions by limiting them to 3of trimension and also by limiting the
point of observation. It does this by negative disiens — by forcefully constricting movement
or development on the page or around it. This megapace, time or value will automatically
cause a vacuum which will necessitate action orsémee plane — in a different space, time or
value.

LXXVIII

The saturation of 3D or 1T on a 2D surface- ieillision of prodimensionality was what gave
Realist painting its force and it is no coincidetitat the realist classic painting ‘The Origin of
the World’ is the most overtly pornographic paigsrin the history of European painting. This
painting — and the key to the power of Realism tanithe later Social Realism and even

12 Inabstract algebranintegral domairis a commutative ring with 0 1 in which the product of any two non-
zero elements is always non-zero.




Anarcho-Realism — is their value or semantic shatthey create or delineate in relation to the
real people who create it. While Les Demoisellea\djnon introduced African conceptions of
beauty, The Origin of the World was painted forGttoman ambassador, who commissioned it.
Both works, however were paintings of women asesttbpy men — ie as the object of a man’s
gaze.

LXXIX

Contrary to the slogan ‘pornography is the theoape is the practce’, it is masturbation — as
well as of course commodification - which is thagirce of pornography and it is a gross over-
simplification to equate masturbation with rape emthe rubric of ‘abuse’. The bourgeoisie in
seeking the absolution of commodity relations wardbolish the concept of rape by abolishing
the concept of concent — ie the active perspeetieeexpression or value/s of the worker — and
replace it with a monetary value. Both masturbatind pornography are dedimensional and
both do eventually tend towards rape, which is>@ression of comodification and psychopathic
spectacular geometry — ie the absolute dedimensatian of humanity and a human being to
one point — in this case a penetrated orifice efutistim and the point of orgasm for the
perpetrator. It is a banality to state as ‘I’ oe'wnust, that all sex tends towards masturbation
and all masturbation tends towards sex — ie whila pnd masturbation require
dedimensionalisation which tends towards raperseguires a opening up of new dimensions —
it is poly and prodimensional and therefore is dagegon the uncovering of new dimensions and
points of perspective. However this corresponds e shift from chattel (actual) slavery to
wage slavery — the individual worker is not reduteeglist one figure in terms of value but an
infinite and ever increasing range of valuationsnase and more of a workers life becomes
commodified.

LXXX

For us then all graphics are pornographics andrtblades of course hypergraphics and letters
themselves. The dedimensionalism of all ideogragticrms and means, including letters,
reaches its psychopathic conclusion in 0s and 1shwiduce love to a penetrative function. All
language is sexual and its power is in creatingdixelds which manipulate and shape behaviour
between the poles of birth and death through timstcoction of an individual point of view

based on the visual organ — I. It is areas ingp&ce that is locked and unlocked through an
alphabet of bodily positions which are learnt aedg@rmed by military intelligence occultists in
both the arts of seduction and torture.

LXXXI

The temporal and indeed semantic point of origithesproletarian orientation of the creator the
alienated owner of the labour must be the vagirth@imother and it is thus a banality also to
state that our relationships with our parents arays and already sexual.



LXXXII

We are already moving away here from the patridnezhiag class perspective of naming a child
after the father’s family and we need to push preisspective of labour so that it comes to
dominate land as well as capital ownership. TheRypletariat means those whose only

property is their sons but for us the proletariastrfirst own itself and then own its production
which is everything.

LXXXIII

The colonies that gained so-called independentteerdhe ACP, Middle East, Asia or in
America have all seen struggle for land betweerkersrand their so-called independent
governments. The racial question and polarity betwdack and white — colour being a
union/wahdat or monodimensionality — which has sémo obscure the fact that the families or
aristocratic ruling class forms have underpinneddbmination of capital over the workers. This
is why in Africa the colony of South Africa was Bpean dominated — ie European families still



had relations in Europe and the individuals had thesitioning in a genetic geometry based in
Europe. Similarly in Australia the genetic geomettyich linked convicts to Europe lasted way
after the death of the individuals involved. Just klaves before them and refugees today —
people are not bound by nationality or passponteven family, genetics or blood. A proletarian
perspective takes in origin in space, time andevéldentity) but also movement throughout
these fields. It takes in the collaborative producof every worker we share production and
consumption with but must always begin in the aurepace time and value.

LXXXIX

A return to land property ownership — be it customaibal or traditional — all returns to
previous ruling class structures — ie of old faesli- eg in genealogies - rather than new
proletarian associations based on proletarian petisges which are international and open in
temporal dimensions. However the perspective ottlesin the triangle is not countered simply
by the eye in the heart. Their conjunction in ttee ef David is complemented by other star
systems eg NATO or even the double cross of theltik.only through the continuous
introduction of new perspectives that we can bia#kof the forcefields of power ie we can
neither defer our struggle to another or struggteahy other ourselves. Revolutionary
redimensioalisation is the entanglement of allstunggles.

XC

Geneology provides a 2 dimensionalisation of thege— along routes in time and semantic to
imprison the worker in a predesigned role — thanhother or daughter. In adopting multiple user
names, proletarians have rejected bourgeois igertdwever, the enforcement of names goes
hand in hand with the control of space and timeb&mamed is to be already dead. It is the
living that name as this too is the work of the kasr

XCI

Unitary Urbanism and Psychogeography was a radigajue of this system in that it changes
the passive role of the user of the city into ativaaole in shaping architecture and the city
instead of being trapped as an object or commaditigh is subject to the spectacular geometry
of the urban designer and architect. The technifukerive, however, as exploration of the
spectacle, is a flow around the spectacle of udmanWe break out of the spectacle by using
other senses — taste, touch, smell and move aogptalia differentiated and fragmented sense of
self.

XCII

Psychogeography has of course become highly reatgueby nationalists and bourgeois agents
who wish to constrict its praxis to literature, pbgraphy or art (2 dimensional) and stop it
opening new dimensions of sensation and activibycdunter this we have extended



psychogeographic praxis both back in time to itgionin hypergraphic work and forward into
its maturation in situgraphics.

XCl

While the crisis of Situgraphy and situlogy hasrbggified by Jorn as a conflict between art
and science. This impression has remained ana8##glits us. Increasingly we read of both
politics and art, or art and science or of art activism coming together in avant-garde cultural
praxis. However, in nearly all of these conceptithrese has been an increasingly one sided
analysis and an increasing lack of critical engag@rwith form. Artists are content to simply
reflect on formal changes. Political engagemenbigeptualised as activism - together we have
an aestheticisation of politics - a staple of fstsideology. In order to understand what is going
on and what has gone before we need to be cleat alhat we are doing and attack mystical
nonsense and confusionist theory as well as owditigal reactionary and counter-revolutionary
activity. The recent resurgence of attempts aftaitght synthesis is obviously a re-emergence
of fascism and those that do not learn from histweydoomed to repeat it. The conceit here is
the recuperation and appropriation of dialecticatenialism by the bourgeoisie, i.e. as an art
form or a science or a politic. The system whichtams the oppositions is not overcome but
consolidated and renewed. The synthesis practigeledfascists is of the left and right of
democratic socialism and we have witnessed itsatmiadion in National Socialism more than
50 years ago.

XCIV

It should go without saying that we do not have emgrest in combining art with activism, but
in destroying these specialisms once and for athkbytransfer of the means of cultural
production and consumption from the bourgeoisitnéoproletariat. By locating ourselves in
space, time and meaning, within the cultural spghefehe bourgeoisie, we extend dimensionaly
to points of origin and magnitude of proletariamal@tion. In other words, unlike our enemies
we do not condemn other individuals or groups,ghgireducing our dimensionality via
expulsions and schism, but work in the oppositeddion. The split in the Lettrist movement
between the Hypergraphers (super-writers) , Isemaitre etc and the Metagraphers (post-
writers) eg Debord , Wolman etc, is a good exaroplae mistakes our former-comrades in the
so-called anarchist or anti-capitalist movementraa&ing. The real problem here is that
mistakes are not learnt by these people and wpredeced in the expulsions from the
Situationist International and the bid for powerthg politicos over the artists. Our continued
exclusions by the Anarcho-Racists eg Mark Browrgsalo Lunghi etc, illustrate how history
repeats and continues to do so. The aim of thisgdw try and introduce some coherence so that
lessons can be learnt.

XCV

Anarchism is the other of government and it is eegdst as much as it needs this other. In
drawing together the lives of people resistinggheernment into one point (of O dimensions on



a 2D plane ) all those using this construction fahsm?”, effectively collaborate in the
psychopathic geometry of the bourgeoisie. In belgtheir own propaganda the praxis of the
anarchists of the “black block” confining resistario Europe, in supposed opposition to
European power, in providing a radical other torigeoisie government, configures its other as
“white” and consolidates white power in relatiortie@ church just as much as to the state (i.e. it
draws on European myths of black magic, darknesat@sic and irrational opposed to
whiteness as purity, light as divine / reason,giiténment and fairness.) And despite the left
wing of Anarchism’s perceived or superficial oppinsi to the right wing anarchists such as the
National Anarchists etc, given that the state agpigrincludes church and international capital,
anarcho-nationalism and anarcho-capitalism is ¢isgén anarchist coherence (or integralism)
just as much as the anti-religious constructiotheflife stylist and individualist archetype of the
“ANARCH”. The anarch is the sovereign individualdais the manifestation of psychopathic
geometry on the body of the human being, i.e. thatmon of the psychopath. Here the person is
situgraphically reduced to 0-dimensions - a sipglmt. However, these problems are not unique
to anarchism. Other political, cultural or Art gpsualso suffer from this decoherence. The cult
of the individual within Totalitarian Art for exangserves much the same purpose.

XCVI

Psychogeographic perspective as the radical ofttbegsychopathic geometry of the
bourgeoisie depends upon opening up new dimen#ioosgh a persons movements in space.
The limits are therefore obvious - they are res#dito the dimensional interventions of people
in space and therefore mainly limited to architestand other forms of infrastructure.
Psychogeography cannot create new infrastructiirean only critique and attack the bourgeois
infrastructure that currently exists. However itiso obvious that the work of artists or
academics or literary writers of novels can onlyalrecuperation of even this limited praxis. An
example of the failure of such dualistic praxighis pro-situ praxis of RTS. In creating street
parties as situgraphical invasion into everydag, IRTS was totally dependent on a quantitively
large PROLETARIAN base. Once the middleclass afidgulass section took control of
finances and propaganda etc, the tactic consotidetg@ower as an organisation, the proletariat
was alienated and the revolutionary potential was [This is because the whole project is thus
recuperated into bourgeois psychopathic geometngd-subsumed into a part of everyday life -
carnival as holiday , just as rave culture waspecated as entertainment, psychogeography was
recuperated as acadmia, and direct action or prasgsarticipatory or direct democracy. This is
exemplified in the tactic of Global Days of Actias called by the PGA. Without proletarian
leadership in calling for these days of action,libargeoisie totally subsume the tactic as a
cultural diversion and power base of inclusive artigipatory democracy. The tactic of power at
the G8 in Gleneagles, or the ESF in providing thusimconcert, the social forums etc, is a good
example of this again.



Exegesis of the 6 Fold Path to Corporeality:

Breaking Out of the Spectacular Force Field



XCIX

If European culture has so far limited itself te thrganization of light, thus limiting itself to a
spectacle and permanent removal of life to behileha — and this includes the separation of
people from each other and themselves, we mustdiutife suppressed and oppressed disciplines
related to the study of the real world.

C

To start we must separate the graph from the phatoexemplified by Lettrist poetry, painting
and cinema. But we must go further.

Cl

We must note here that our trajectory along a @ faith to corporeality flies in the face of the
following from the introduction to Euclidean geomyeby the man J-D. Published at the peak of
the Age of Divinity it outlines at first the pol&yiof points of origin and projection and then the
situational force field limits of the capitalistiua space - which we explode.

J. DEE
Here haue you (according to my promisse) the Grplaaf
my MATHEMATICALL Praeface: annexed t6uclide (now first)
published in our Englishe tounge. An. 1570. Febr. 3

Simple, Which dealeth with Numbers onely:

and demonstratetr;] all their\?r(_)p_ertliej_ a_n_dbl In thinges The like Vses
appertenances: where, an Vnit, is Indiuisible. i-
bp Supernaturall, and Appli
=ternall. &  cations are,
. . o S P though in a
Mixt, Which with aide of Geometrie principall,The vse DIUIOe- By Ejegrege lower)
Arithmetike. demonstrateth some Arithmeticall Conclusionyhereof, Appllc:;}tlon in the Artes
is ei Ascending. ;
or Purpose. is either, g Mathematicall
Deriuatiue.
. In thinges
\lxjvuincck:p:rt Mathematicall:
two. onel without farther
, Y, Application.
Sciences,
and Artes .
Mathe- In thinges
maticall, Simple, Which dealeth with Magmiles, onely Naturall: both
are, either and demonstrateth all their properties, Substatiall, &
_ passions, and appertenances: whose Point, is Accidentall,
Geometrie. |pgjyisible. Visible, &
Inuisible. &c.

By Application:
Descending.



Deriuatiue
fré the
Principalls:
of which,
some haue

The names ¢
the Princi-
palls: as,

Mixt, Which with aide of Arithmetike

principall, demonstrateth some Geometricall

purpose, aEVCLIDES ELEMENTES.
Arithmetike of most vsuall whole numbers: And o&Etions to them apper-
taining.

Arithmetike of Proportions.

Arithmetike,

vulgar: Arithmetike Circular.

which consi-
dereth

Arithmetike of Radicall Nbers: Simple, Compound, Mixt: And of their

Fractions.

Arithmetike of Cossike Nbers: with their Fractions: And the great Arte of

Algiebar.

All Lengthes.—
Mecometrie.

All Plaines: As, Land, Borde,

Athand  Glasse, &c. Embadometrie.
All Solids: As, Timber, Stone, Stereometrie.
Vessels, &c.

. How farre, from the
Geometrie, .

. Measurer, any thing . .
vulgar: is: of him sene. on Geodesiemore cunningly to
which Lénd or Water" Measure and Suruey Landes,
teacheth called ) Woods, Waters. &c.
Measuring .

Apomecometrie.
Geographie.
. How high or deepe, .
W'trl from the leuell of th Of which
distace . are
from the Measu_rer; standing, growen .
: any thing is: Seene Chorographie.
thing the Feate
Measured of hym, on Land or & Artes
'’ Water: called
as, ) of
Hypsometrie.
Hydrographie.

Perspectiue,

Astronomie,

Musike,

Cosmographie,

How broad, a thing
is, which is in the
Measurers view: so
it be situated on
Land or Water:
called Platometrie.
Which demonstrateth the maners and propertiesl &adiations:
Directe, Broken, and Reflected.
Which demonstrateth the Distances, Magnitudes adndaturall
motions, Apparences, and Passions, proper to taad®s and fixed
Starres: for any time, past, present, and to comeespecte of a
certaine Horizon, or without respecte of any Honizo
Which demonstrateth by reason, and teacheth byespesfectly to
iudge and order the diuersitie of Soundes, hieuor. |
Which, wholy and perfectly maketh description effteauenlym and
also Elementall part of the World: and of thesetpar maketh
homologall application, and mutuall collation nesasy.

Stratarithmetrie.



Propre
names
as,

Astrologie,

Statike,

Anthropographie,

Trochilike,

Helicosophie,

Pneumatithmie,

Menadrie,

Hypogeiodie,

Hydragogie,

Horometrie,

Zographie,

Architecture,

Nauigation,

Thaumaturgike,

Archemastrie,

Which reasonably demonstrateth the operations dfedtes of the
naturall beames of light, and secrete InfluencthefPlanets, anfixed
Starres, in euery Element and Elementall body:llatraes, in any
Horizon assigned.

Which demostrateth the causes of heauines and lightnes dhizlyes
and of the motions and properties to heauines @fdres belonging.

Which describeth the Mer, Measure, Waight, Figure, Situation, and
colour of euery diuers thing contained in the petdéebody of MAN:
and geueth certaine knowledge of the Figure, Syneng¥aight,
Characterization, & due Locall motion of any peta#lthe said body
assigned: and of numbers to the said percell aiarig.

Which demonstrateth the properties of all Circulastions: Simple
and Compound.

Which demonstrateth the designing of all Spiralé§: in Plaine, on
Cylinder, Cone, Spheaere, Conoid, and Spheeroid: lagid properties.
Which demonstrateth by close hollow Geometricglirés (Regular
and Irregular) the straunge properties (in motionstay) ofthe Water
Ayre, Smoke, and Fire, in their Continuitie, andlasy are ioyned to
the Elementes next them.

Which demonstrateth, how, aboue Natures Vertue pamer simple:
Vertue and force, may be multiplied: and so todeto lit, to pull to,
and to put or cast fro, any multiplied, or simpletermined Vertue,
Waight, or Force: naturally, not, so, directible, moueable.

Which demonstrateth, how, vnder the Spheericall Sos of the
Earth, at any depth, to any perpendicular line gasid (whose
distance from the perpendicular of the entranced e Azimuth
likewise, in respecte of the sayd entrance, is lem)wertaine way,
may be prescribed and gone, &c.

Which demonstrateth the pdse leading of water by Natures law, &
by artificiall helpe, from any head (being Sprisganding, or running
water) to any other place assigned.

Which demonstrateth, how, at all times appointed precise, vsuall

denomination of time, may be knowen, for any péssigned.

Which demonstrateth and teacheth, how, the Intéseof all visuall
Pyramids, made by any plaine assigned (the Cedistance, and
lightes being determined) may be, by lines, ang@raolours repre-
sented.

Which is a Science garnished with many doctrined,diuers
Instructions: by whose iudgement, all workes byeptiorkmen
finished, are iudge

Which demonstrateth, how, by the Shortest good wethe aptest
direction, and in the shortest time: a sci#nt Shippe, betwene any t
places (in passage nauigable) assigned, may beumted: and in all
stormes and naturall disturbances chauncing, hows®the best
possible meanes, to recouer the place first assigne

Which geueth certaine order to make straunge worethe sense to
be perceiued: and of men greatly to be wondred at.

Which teacheth to bring to actuall experience daesill worthy
conclusions, by all the Artes Mathematicall purghsend by true
Naturall philosophie, concluded: And both addettiitem a farder
Scope, in the termes of the same Artes: and aysbistproper Methoc
and in peculiar termes, procedeth, with helpe efftirsayd Artes, to
the performance of complete Experiences: whichpgdarticular Arte,
are hable (Formally) to be challenged.



Cll

One of the innovations of the Ultra-Lettrists whaattof crirhythms — the exploration of sound
and the uncovery of the phenome as the letter bdaigpoint of meaning. This shows the
trajectory of the development we shall take belgva @evelopment of the line taken from poetry
into cinema — through metaraphy, hypergraphy, psgebgraphy:

1. Light

The Photic sciences and Graphic arts.
(point, line, plane ...) eg telephoty, telegraphyhich is reduced to its lettrist field through

hypergraphy, hyperphoty

Much of the above has been concerned with a catafigraphic and visual arts. This critique
will depend on how much we can open the way forotiher dimensions to manifest value.
The 3D or 1T force field is as discussed aboveuteof 2 dimensional surface over 1
dimensional duration creates 3 dimensional (1 tnsm@nal) illusions.

2. Sound

The Phonic and Audic/audiotic.
(phoneme, symphony.) eg telephony ...
hyperphony

In space sound travels as waves and we can
envisage a similar point-wave duality as light.
Music, however, is usually considered a time
based medium due to rhythmic time but Lettrist
work into cryrhythms at first dealt with the
semantic unit of the phoneme which is the audio
equivalent of the letter.

The trimensional forcefield here is contained in a
2 dimensional time frame of duration and origin

ie rhythm is built upon the repetition of phrases

in time which connect together in a duration.
Hence each phrase, verse is originated in the last.
In this way music is not linear but cyclic and 2
dimesnional. Again the dimension of space is the
location of transmission or hearing. Like any

point this immediately opens up but even dancing
and movement can be limited to a point in space.



3. Smell

The Fumic
(smell , fragrance ) eg telefumy ... hyperfumy

Chemical properties give us the periodic tablehasalphabet of smell. This constitutes the
semantic space. In space and time we can seeiti@tslons constantly open out due to the
movement of fumes and gasses being much quickerstblad objects which graphics have been
more concened with.

The pharmaceutical — and health industries — ihifatustries of death and their counter cultural
manifestations in the self medicational worlds @fo&k and smack are the focus for activities in
these fields.

4. Taste

The Linguary or Linguic
() eg telelinguary, hyperlinguary

Cooking is a time based practice, with origin andation. But it is no coincidence that cooking
is a marginalized discipline with a gender baseftsdin of labour across society, despite its
industrialization being dependent on the separaifamorkers according to those who grow and
make food, those who reap it, those who procemsdtof course those who eat it. This is



connected again to the issue of land ownershiglamdubordination of labour to the
perspectives of land and capital.

Growing

Preparation consumption

Cooking

Time travel in the process therefore is achievethkyconnection of the workers who grow,
prepare, cook and consume.

5. Touch and Feeling

The Pathic or pathetic
(touch, feel, body ) telepathy, hyperpathy,

Its special and privileged place has so far beerb#d. Sleep is its domain — its time space and
locus of semantic or value space is 1 spatial dgioer 1 temporal dimension 1 semantic
dimension. Human relations and creation as disdusadier are formed through sex. Orgasm
itself defines a vertex of time which demarcatestemporal space of life and an individual
worker’s space.

6. Thought

-~ The Logic
(idea, wave, ) teleology... hyperlogy

This is the real praxis of what is commonly knovertelepathy — not the transfer of feelings, but
of thoughts. In ‘Pansychism’ Aga Ashraf optlines #tience and art of telepathy and the points
of mental concentration as defined through HutthRajia Yoga in the forms of a diversity/
multitude (Kathiral) and union — or one point (Wabjdconsciousness.



Clll

Each of these senses is a path to measure colppesal each sense gives shape to spatial,
temporal and semantic dimensions. However it shbaldemembered that consciousness itself
is saturated at 3 dimensions or 1 trimension.

CIvV

These considerations also give us grounds to retmmgchnology, science and art in their
entirety — including our own praxis. Psychogeogsafan example becomes a spatial (geo)
visual (graphy) mental (psycho) praxis which talke=se dimensions as the basis of its own
trimensional situation. This goes some way to arplae terrain of struggle which
psychogeography has engendered.

CV

One example method we can use to expand our saBaarzerceptual matrix by which to
commence a situlysis:

Space Time Value
Point | Line | Plane| Volume | Event | Duration | Origin | Magnitude| Letter | Word | Line | Volume
0 1 2 3 0 1 2 3 0 1 2 3
Light
Sound
Touch
Smell
Taste
Thought

These will of course be expanded by the real sanaif the worker who is working and with
whom they are doing so. An important other axi®isexample Emotional dimensions, which
would add another 12 dimensions bringing the aloagix to 84 dimensions.



Proletarian Situgraphy



CVI

The basic logic of the ruling class and its produstl dimensional — like the diode and describes
the relationship between people who are capturatdogpectacle. This is what Debord terms
the Concentrated Spectacle (al- wahdat). It iselationship of master and slave where power
flows in one direction. In itself it emerges as thalectical movement from 0 to 1.

CVII

The Diffuse Spectacle (al- kathir) is better ddsedii by the solenoid — a 3 dimensional - or 1
trimensional projection.

®» ® ® ® ®
® ® ® @© @®

Cross section through solenoid
showing magnetic field lines.

Against the dualistic monodimensional ruling cldhks, traditional weapon has always been
dialectics. That of taking a thesis and antithesisreate a synthesis. The rejection of the role of
slave and of the masters and the becoming of thletpriat. This is however what the
bourgeoisie themselves had to do when they toolepolihis expansion from 1 to 3 dimensions
is akin to how the bourgeoisie synthesised fromatigent Egyptian ruling class in overcoming
their own aristocracy. While the Pharoic pyramigpofver empowers the single divine monarch,
the Masonic structure of the bourgeoisie empowwesrtdividual.



CVIil

The Age of the Proletariat and the Proletarian Reian will be a radical development of this
process. In expanding both quantitively (by nunmdfedimensions — ie 0-1) and qualitively (by
dimensions — ie beyond merely visual and audittegteomagnetic dimensons) and creating
situations — an example of proletarian social i@t is a radical expansion of trimensional
possibilities.

CIX

A situation is not just a range or matrix of dimens but it is a set of different workers
dimensional projections. It is vital if we are o each worker autonomy in our situgraphy
that each individual workers projections are clear.

CX

A first step is evident in Masteneh Shah Shujah’s
formulation of the ZPD. Here the spectacular faeddf
of ‘subject-object’ is disrupted and opened out by
introducing the mediation of the relations throulgé
commodities or tools and object/subjects created by
them:

CXl

There are 2 important points here: Firstly that the
hypergraphic has elements of space, time and mganin
in its axis — and ithere is a pleasing vagueness tse
exact amount of which is present where.



CXIl

Also there is a correlation between this and the
illustration of the factors of an octonian — a carence
we mean to fully exploit.

CXIlI

In showing proletarian relations we should be aware
that it is the proletariat that creates all toald aven
DoL and rules - although the creation is mediatedl a
rerouted in space by the bourgeoisie. So we carbenay
visualise a matrix of interrelations.

Or if we increase the spatial and temporal cométhe axes...



CXIV

The triangle formation of the zoped diagram in igatar reminds me of course of the 'eye in the
triangle' of the ruling classes and also of thednhical diagram made famous by Industrial
Worker.

I would like to suggest here a relationship betwiernzoped diagram and this one, in that the
ZPD can become a ZBD when the subject (as prodtgroints towards the object as bourgeois
- into the hierarchy.

Comparing the 2 diagrams we can overlay them and
compare the subject as proletariat - or aristogratyle the
object is the ruling class- the bourgeoisie. Thegroof the
bourgeoisie is quite categorically illustrated asupying
the centre of the structure and therefore ablaftoence
and control both aristocracy and proletariat. Tiagm is
still oriented as with the aristocracy at the top Wwe could
easily invert this diagrammatically.

And for the ZPD to flourish we would have to reotete
the hierarchy - as a lowerarchy - but developingadthe
confines of the situations of bourgeoisification:

Here the Proletariat are at

the top of the diagram and

the situation of

proletarianisation, instead
of being absorbed into the area of the bourgeoisie,
moves out of the hierarchy - creates a rupturel eauis
into a space beyond and outside it. There are wfseo
many more permutations that this sort of hypergyaph
can take but ZPD shows us what is possible when we
break out of the pre-conceived notions of histtimgory
and praxis and begin to make connections across
disparate proletarian struggles throughout timacsp
and meaning.



CXV

This can well apply to the role of the Unions ie WMiners Strikes. Dave Douglass in “All Power
to the Imagination” takes on petit-bourgeois anaststand arm chair revolutionaries who
consider the unions only as a monolithic organisatvith bourgeois leadership - Dave as a
miner and a NUM organiser as well as member of<Vdar, sees it as an activity - orchestrated
by the proletariat and oriented to creating ruptuité hierarchy and leading to a new space
beyond exploited relations of production.

CXVI

The first diagram could also be used to illustthgebourgeois mode of organising that
charectorises the petir-bourgeois anarcho grokpghiose involved in the Climate Camp that as
Dave has pointed out this month have attacked minezlihoods by protesting for the closure of
Drax powerstation in Yorkshire. Rather that attdekfar more powerful and damaging petrol
industry - which is very ready for tactical attaatkthis time, they concentrate on the weak
miners. It is, of course, to be expected that theige comment from the NUM and from mine
workers in general - after they have made theirsitats for action against them. The Climate
Camp is partly porganised by Network for Climateigwe and other groups based at the so-
called London Action Resource Centre, part of tB&metwork, whose Anarcho-racism has
earned them the nickname of the London AnarchosR@&s=ntre. We should comment, in
ending, that the anti-working class and racist rsaefeorganising that are typical of the Zone of
Bourgeois Retardation are quite typical of the \gfig of capital and should be properly be seen
not as the cause but the result of the declineoirkivg-class and proletarian struggle and the
renewed offensive of the ruling bourgeois class tve last 20 years all over the world which
can only be countered by referring back to the sweide working-class which in struggle is the
only real possibility of development for humanity.

CXVII

Dave also mentions how petit-bougeois theoristosganisationitself as a magic cave, used in
the manner of initiations. He comments COMRADES REEREALLY IS NOTHING IN THE
CAVE I His point is that the use of the cave bgnking class revolutionaries is what
transforms it into a revolutionary thing. Howevas,the London Psychogeographical
Association which was summoned into being at Rei€aive in 1992 show us, there is a
difference between the semantic cave, the spatied and the temporal cave — and when these
come together in a single situation. We should b&arin mind as we continue to develop a
proletarian situgraphy.



CXVIlI

Daoist Immortals (hsein = human mountain) are arestof light, usingnirrors in mountain
cavesto show wise humans their secrélaves were also used by Maya Shambanesaves,
stalactitic orexan form from mineralized solutions dripping fr@awve ceilings.

Gora Belukha, 14,783 feet, the highest Altai Moimteorrespond to the Chinese Kunlun Shan,
home of Xi Wang Mu, the Queen of the West,

and to the Indian Su Merualthough many in India regard Mount Meru as beimthe Himalayas)home of
Indra which was described by Pingala about 200 BC agylibematrematicalBinomial
Triangle which Pingala used to describe the number of $amfiong or short syllables that can
be formed from a given number of syllables:



Such a mountain is represented in Buddhist ardhitedy a dome, such as that of Besilique
du Sacre Coeur de MontmartreParis.

CXIX

Looking East at dawn on 9 March 1997 from the tb@ora Belukha you would see

In Korea, mountain gods are called Sansin and oéipresented by tigers.



CXX

Interpenetrating Pairs of Mt. Meru Triangles forrivlagan David

A Mogan Davidexpanddo form aSri Yantrg aVedic madala:

This Sri Yantra is a more symmetrical modificatafrSri Yantras fromwo differentweb
page$®. It has 4 Sides, corresponding to the 4 dimensiépysical spacetime of the D4-D5-
E6-E7-E8 VoDou Physics modéknd toOctonion coassociative squared he 2 Border lines

13 Division in Mean and Extreme Ratio from httpifaini.cse.ucsc.edu/~mikel/sriyantra/golden.html and by Gene R.
Thursby Tantrik Texts http://www.clas.ufl.edu/uggtBursby/tantra/shriyan.htm

14 D4-D5-E6-E7-E8 VoDou Physics mods#e http://www.valdostamuseum.org/hamsmith/d4diseBbm|
15 http://www.valdostamuseum.org/hamsmith/clcroct ltneflexivity




of the 4 Sides correspond to the 2 Quaternionioedsional Spaces that form the 8-
dimensional Octonions, and so to the 8 Directions.

The Sri Yantra has a Center, which, combined with4 Sides, corresponds to fiee
Elements

The Sri Yantra has an Outer Lotus of 16 Petalsesponding to two half-spinor representations
of the Spin(8)Lie algebra and to the first-generation fermions efQA-D5-E6-E7-E8 VoDou
Physics modelThe 3 Border Rings beyond the Outer Lotus Petiespond to the 3
generations of Fermions of tBel-D5-E6-E7-E8 VoDou Physics modathich are NOT the
Physical Electrons, Neutrinos, and Quarks, buttadviusaka/Ganesha Virtual Sea and Valence
Particles in the Gaja/Ganesha Compton Vorticesatethe Physical Electrons, Neutrinos, and
Quarks.Ganeshas the God who uses Mathematics to connect thedt¢asm and the

Microcosm, Musaka is the Mouse (an aspect of Ga)eahd Gaja is the Elephant (an aspect of
Ganesha).

The Sri Yantra has an Inner Lotus of 8 Petals,esponding to the vector representation of
Spin(8) and to the 8-dimensional spacetime oDReD5-E6-E7-E8 VoDou Physics modatior
to dimensional reduction.

The Sri Yantra has 9 Triangles, with each triareglgesponding to a@ctonion associative
triangle

The first 6 triangles, 3 pairs, correspond to:

the OctonionsO (red pair of reflexive interpenetrating triarg)le

the Sedenion©xO (red and green pairs of reflexive interperigtgatriangles), and
theLeech LatticeOxOxO (red, green, and blue pairs of reflexivelpenetrating triangles),

which in turn correspond to thée algebra€6, E7, and E8and to the 3 generations of fermions
in theD4-D5-E6-E7-E8 VoDou Physics moglel

The remaining 3 triangles, one gold pair and onplpttriangle, correspond not to pairs of
reflexive interpenetrating triangles, but@atonion associative triangleSach triangle therefore
represents an entire Octonion algebra containiagassociative triangle, and the 3 triangles
together represent how the 3 Octonions of OxOxQeleted to one another.

The gold pair of triangles corresponds to the twawonimage Octonion half-spinor
representations of Spin(8).

The purple triangle corresponds to the Octoniorioraepresentation of Spin(8).

The Sri Yantra has a Central Vertex.



The 9 Triangles have 27 Vertices, correspondirthed??2 Hebrew letters plus 5 Finals

The 27 Triangle Vertices correspond to #reline Configuratiorwhose symmetry group is the
Weyl Group of th&Z8-dimensionaLie algebraE®.

The 27 Triangle Vertices also correspond tozliecomplex-dimensional space E7 /

(E6XU(L))'.

The 27 Triangle Vertices plus the 1 Central Vertewespond to the 28-dimensional adjoint
representation of Spin(8), which in turn correspotadthe 12+16 = 28 gauge bosons, Higgs
mechanism, and propagator phase ofQHeD5-E6-E7-E8 VoDou Physics model

The 28 Vertices also correspond to #8equaternionic-dimensional space E8 / (E7xSU(2))

The 28 Vertices plus the 16+8 = 24 Lotus Petalsifthre 52-dimensiondlie algebraF4, to
which the Lie algebra&6, E7, andES are related by thEreudenthal-Tits Magic Square

The construction of this Sri Yantra is based onGlodden Ratioof theGreat Golden Pyramid

18 http://www.valdostamuseum.org/lhamsmith/cdomainl#tripleliesphere
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General Strike and the Situationist Workersa8sgion.

CXXI

The work of CERN, The Centre of Nuclear ReseardBwbpe is currently being celebrated by
the bourgeoisie as it is instrumental in the coratf the Quantum Time Bomb — the application

of the Qu

antum Computer which has the power to mélainformation through time. However

the use of nuclear energy to channel informatiomfthe Freemasons of the Future and reduce
all human perspective to its psychopathic specéagdometry - to reduce humans to data and

our work

into CAPITAL - will not prevail. The laboumovement shows us in that the very

creation force of the universe, that all and ampiration of any sort, is not a matter of nature or



LAND or of human or any other sort of innovation@APITAL but of the universal force of
LABOUR.

CXXII

This includes the labour of cultural, immateriatldmowledge workers who constitute the
emerging data mine workers - all those workers wdminformation and data are now becoming
united in their class interests as data minersagrglich can directly intervene into the operation
of the quantum computer and bring it into direattest with the proletariat at large.

CXXII

The class struggle now manifests itself in dimemsivhich have recently been invaded by the
process of industrialisation: from the industriatien of the imagination, through television, to
the industrialisation of knowledge through the intg, the information age continues to build on
the ‘achievements’ of the Age of Steam, the AgPetiol and the Atomic Age. The current
episode we are living through is rattling asundethe ripples of the Quantum Time Bomb
penetrate the deepest recesses of human activity.

The search for a singularity at CERN- the proothef Big Bang and therefore the evidence of a
singular innovation in time and creation — of Gttetrefore competes with the Communist idea
of Revolution. It is paramount that we formulate theneral Strike, of Proletarian Revolution
not as a competing singularity (Sorelian myth) dsifa vertex in time, space, meaning of a
trimensional union which is under the control o tAbour movement throughout trimensions —
ie in multitude.

It is for this purpose that we look to forthcomistgikes as part of the General Strike of the
Proletariat throughout time, space and meaningaasfest in all dimensions. The new data
miners who are emerging as the field has emergedtbe world can now link up with other
miners — from minerals and metals, to factory woskes well as peasants and others working on
the land, on any sort of capital. The industriditary complex that is referred to as the
integrated spectacle implies the separation of emsrkhrough commodities — but the workers
perspective implies the sharing of all resources@commodification.



Miners on one side and dataminers on another arkengat each end of the production process
of energy and military machinery. In creating ai&itonist Workers Association we create union
with the workers who use and find themselves ugethéd machinery. We thus seize control of
resources and divert their use towards the neetiteaoforkers around the world, through
creating a new semantic space in which workerscoame together — across the temporal field of
resistance of capital and across the whole woddd-into space.

One aim of the Situationist Workers Associatiotherefore through the data miners who are
now ready to channel information from the futurend the past — to go back in time and win all
miners struggles. These trajectories will unfoldva@sgo on — ie our aim is not just to change the
past, or the present or the future — but to craatew situation in this present time

UNITED MINE AFRICAN MINE
WORKERS UNION 1890 WORKERS STRIKE 1946
NATIONAL UNION OF KHEWRA SALT MINE
MINERS STRIKE 1984 STRIKE 1849 - 76
ART STRIKE 1977-1980 ART STRIKE 1990 -1993

GENERAL STRIKE 2012

We concentrate on the arc of time from the peak®fAge of Divinity — the Industrial
Revolution to the present ascent of the Age oRfwetariat: The 1842 General Strike, 1917



Australian General Strike, The General StrikesugtoEurope and America in the 1920s and
30s, the 1936 Palestinian and Syrian general stttk@ugh the 1968 French General Strike,
1973 Uruguan General Strike, 1974 Ulster Workersr€o Strike, 1988 Spanish General Strike,
1992 Nepalese General Strike to the recent 200&iBolGas Conflict and 2007 - Guinea
General Strike — all of these including the induadistrikes such as the Art Strike 1977-1980 of
Gustav Metzger and the Art Worker Coalition, the 8irike 1990-1993 launched in 1986 by
Stewart Home, all form a point of unity for us amé hereby herald a vertex of the Age Of the
Proletariat as a proposed General Strike in 2012.

Even now, workers are beginning to transfer resssifiom government data and commercial
collection and to begin to consolidate the lines@mhmunication between their fellow workers
along their lines of production — in the raw madksi- in the processing and in the use of all
materials used in their work. This is urgently reed of course in the arms industry where
owners and workers of the land where these commedite used, miners of minerals and
materials, factories of production, the researchacsdevelopers along with the soldiers and
users of the commodities must come together taudssand decide on their future use. This is
our position as regards proletarian armed strugigleh is inevitable.

Our starting point in this text is of course in fifedd of computers to make contact with users
and producers of computers around the world anel ttaé control of capital away from the
bourgeoisie and into the hands of the proletariat.

In order to do this we are aware that all workessether miners of data or of minerals, or indeed
industrial or otherwise, can be brought into assomn through their own situation. This is what
we mean by a Workers Situational Association andnwie all other workers — indeed all

people that work in any way, whether for money at, mto solidarity with all other workers.

We put forward the position that this can only repghrough direct unmediated communication
with other workers. This is the truth of a Situat&s Workers Association — which is unmediated
institutionally. The Association itself is therefoa method rather than an institution.

A Situationist Worker,
ENKUTATASH 409 MKC



